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expresses a, particular racial or temporal physiognomy.
The meticulous precision of old Persian painting is as
significant of race as the elemental economy of Chinese
art. The solidarity of Dutch bourgeois civilisation confronts
the tortured soul of modern Europe in the painting of the
two periods more truthfully and effectively than perhaps
in any other form of art. And what is true of painting
elsewhere is equally true of painting in India.

We need not linger over the long and forgotten history
of Indian painting in the early ages. A hostile climate
and the ravages of time destroyed what succeeding tides
of invaders had left. Forgotten in the caves of Ajanta
are precious achievements which preserve the memory
of an attempt to paint in timelessness. An amazing plasticity
of form conceals the movement away from the solid and the
tangible. The Indian summer irradiates heat and light,
but the very radiance dissolves the individuality of objects
into a blurred harmony of vague outline. These frescoes are
the aesthetic expression of a culture which grew out of
the synthesis of the experience of many races and imply
a balance between opposing tendencies.

The walls and ceilings at Ajanta are covered with scenes
drawn equally from the life of the crowd aud the life of the
devotee. The first type of picture is inundated by the joy
of life and represents power and glory, love and youth.
The second group depicts the unexciting and tranquil
life of meditation and represents detachment and devotion,
piety and faith. But the two worlds are treated neither
separately nor differently. They exhibit the same conscious-
ness of the intense pressure and throng of life which we
have noticed in the pre-Islamic architecture of India. The
figures crowd upon one another. Men, women and children
in all postures and attitudes are put together in bewildering
confusion. It seems as if the painter was oppressed with
the illimitable fecundity of life and sought to grasp and
render it by the exuberance of his art. In all this variety*